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’ © This is your guide to fun with your new Thomas organ, It is only part of 
a complete literature and music package especially designed for you. 


__e We suggest that you read this Owner’s Manual for a complete description ‘ ; 
of controls, features, effects and rhythm and voicing registrations. i 


e Then try your Thomas “Quick-Play Color-Glo Music” in order to h ave £ 


fun with these effects immediately. You will quickly play many teresting 
songs with special rhythm and voicing registrations and will be ‘a 
equipped to play dozens of other songs. ) 


e You also have a “Quick-Play Learning-with-Fun Course”. 
understanding of more advanced musical techniques. 


¢ You may also see your Thomas dealer for additional 
materials .. . “Quick-Play Advanced Learning Co 
Cassette Courses” and a wealth of additional Color- 
all to make it easy for you to HAVE FUN! 
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Flutes (16’, 8’, 4’) 

Your Thomas Organ is equipped 
with three pitch levels of Flutes (16’, 
8’, 4’). These numbers follow the 
established numbering system which 
relates to the pipes in a pipe organ. 

It would take a pipe approximately 
8’ long to sound the lowest note on 
the keyboard. A pipe 16’ long would 
sound one octave lower while a pipe 
4’ long would sound one octave 
higher. With three independent pitch 
levels of Flutes, you can actually 
play three distinct notes while 
depressing only one key. Remember, 
the larger the number, the deeper 
the tone. The smaller the number, 
the higher the tone. The Flutes can 
be played with any stops on the 
organ and will add a rich liquid 
sound when played through the 
tremulants. 


Trombone 16’ 

The Trombone is a full bodied sound 
which mixes well with the flute tones. 
This voice is similar to that of the 
bass trombone in an orchestra, and 
sounds best when played with single 
notes in the lower ranges. 


Bassoon 16’ 

The Bassoon is rich in harmonic 
character. Played alone, the Bassoon 
resembles the orchestral bass 
double-reed wood instrument. How- 
ever, it is more valuable as a rein- 
forcing voice adding color and 
harmonics to the other voices. 
Trumpet 8’ 

The Trumpet is a bright-silvering 
voice that adds contrast to any 
combination of tones. Its rich brassy 
sound can be used for quick changes 
in registration. This stop is also 
useful in playing dixieland jazz 
without the tremulant. 


Diapason 8’ 

The Diapason will add a full tradi- 
tional sound to your playing. This 
stop sounds most authentic when 
used for playing church music 
without the tremulant. 


Clarinet 8’ 
The Clarinet is an excellent solo 
voice and has the authentic °) 


into any kind of music and also 
blends well with the flutes. 
Oboe 8’ 

The Oboe is generally a 
with oriental-type music. 
sounds best when 
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Now through the miracle of Space 
Age electronics, Thomas has 
answered one of the beginning 
organist’s biggest questions. How 
do | re-create the organ’s exciting 
percussion effects. The Thomas 


preset percussion voices are created 


through a computer-like system 

that combines the proper voicing, 
timbre, attack, and decay completely 
automatically. In this way, at the 
touch of a tab, the realism of the 
piano, the warmth of the accordion, 
the excitement of the mando, and 
the haunting strains of the 
harpsichord come to life. 

Now touch a blue tab and see how 
easy it is to sound like an accom- 
plished organist on your new 
Thomas Organ 
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Pedal Sustain (262, 263 Only) 


The pedal voices on your Thomas 
Californian have an independent 
sustain circuit which is controlled by 
the black tab marked Pedal Sustain 
Any pedal voice will linger 

when this tab is depressed. 

Pedal Sustain is extremely useful 


in playing church music, as it tends 
to add automatic legato techniques 
to your playing. 


Wah-Wah (262, 263 Only) 


When the Wah-Wah tab is depressed, 
all of the solo orchestral (O) voices 
will take on a new tone color. This 
tone color can be changed by moving 
the expression pedal backward and 
forward. This produces a “crying” 
effect. With a little practice, you can 
make the organ talk. The Wah-Wah 
Sounds best when used with heavy 
reeds such as bassoon and trumpet. 
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Arpeggio-Glissando (263 only) Arpeggio 

The Arpeggio-Glissando feature of | When a chord 
your organ is located on the right Keyboard and tl 
side in the panel above the Upper 2 
Keyboard where it can be operated 

conveniently by the finger tips of the 

right hand. This feature extends the - 

capabilities of the advanced player 

and enables the beginner to sound 

like an expert. 


Your organ is equipped with 
“THE RHYTHM SECTION.” 
It’s pre-programmed effects per- 
mit you to play an endless vari- 
ety of fascinating rhythmic 
accompaniments. At fingertip 
control are automatic chord-ped- 
als alternation, pre-programmed 
bass patterns, a choice of Piano, 
Guitar, Banjo or Harpsichord, a 
complete drum section, and a 
choice of eight different rhythms 
from “WALTZ to .. . RHUMBA.” 
“PRESET ACCOMPANIMENT 
VOICES” and “PRESET DRUM 
PATTERNS” combine to augment 
each other to provide you with a 
total rhythm instrument of amaz- 

ing versatility. _ 

The controls of “THE RHYTHM 
SECTION” consist of 3 slide con- 
trols and 17 push buttons. The 
4 black and 1 yellow buttons are 
functional controls; they are 
push-in-to-play and push-to- 
release buttons. The remaining 
blue and maroon buttons are 
push-in-to-play self cancelling 
buttons. 
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This section (picture on Page 13) provides a central control center for all the 
rhythmic effects of the organ, and gives you a complete section of percussion 
instruments with authentic pre-selected sounds, rhythmically programmed for your 
use. In addition, this control center determines the rhythm patterns of the “PRESET 
* ACCOMPANIMENT VOICES”, and “FANCY FOOT”. 


CONTROLS 


Eleven buttons provide quick 
selection of the fascinating sounds 
of THE RHYTHM SECTION. Two 
slide controls provide control of 
volume and tempo. 

e Eight maroon buttons provide 
basic rhythms. These rhythms 
can be used to pre-program 
the ‘‘PRESET DRUM 
PATTERNS”, “PRESET 
ACCOMPANIMENT VOICES”, 
or “FANCY FOOT". (NOTE: if 
all eight buttons are out the 
Samba Rhythm will play). 
The black button marked 
“DRUMS” starts or stops the 
rhythm patterns. It always 
starts the patterns on the 
“downbeat”. 


The black button marked 
“SNARE/TOM-TOM” enables 
you to change any of the preset 
drum patterns by substituting 
SNARE-DRUM for TOM-TOM 
and vice-versa. 


e The black button labeled “ADD 
CYMBAL” adds a rhythmic 
cymbal pattern. This can be 
added independently, with 
“PRESET DRUM PATTERNS”, 
or with the “PRESET 
ACCOMPANIMENT 
PATTERNS”. 


PERFORMANCE 


Try the “PRESET DRUM 
PATTERNS” in these easy steps— 


1. Make sure all black buttons are 
out. Set volume, rhythm 
controls and expression pedal 
at midway point or as desired. 

. Push “RHUMBA”. 

Push “DRUMS” to start. 

. Try each of the other rhythms. 
(maroon buttons). 

. Push “DRUMS” to stop— 
press again to start. The tempo 
light is always synchronized 
with the rhythm patterns, 


ADD CYMBAL 

Any of the pre-programmed rhythm 
patterns can be varied by using the 
“ADD CYMBAL” and “SNARE/ 
TOM-TOM controls. Try these— 


1. Make sure all black buttons 
are out. 

2. Push in the “FOX TROT” 
button, then push in the ‘ADD 
CYMBAL” button .. . This 
rhythmic cymbal sound can be 
used independently, with your 
organ playing, or with the 
“PRESET DRUM PATTERNS”. 

3. Push “DRUMS” to add the 
“PRESET DRUM PATTERNS”. 

4. Release both “ADD CYMBAL” 
and “DRUMS” to stop playing. 

SNARE/TOM-TOM 

1. Push in the “BOSSA NOVA” 
pattern. 

2. Push in “DRUMS” to start. 

3. Now push the “SNARE/ 
TOM-TOM" button. 

. Try this with each of the other 

“PRESET DRUM PATTERNS.” 
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e Six push buttons are provided 


b 
t 
} in the ‘PRESET Bigs 
| ACCOMPANIMENT VOICES” 
| panel area. 
The volume of the four 
4 “PRE-SET ACCOMPANIMENT 
VOICES” (blue) is controlled 
by the “VOLUME” slide 
control. 


The volume of “FANCY FOOT” 
is controlled by the “PEDAL 
VOLUME” slide control. 

The black button, 
“ACCOMPANIMENT 
PRESETS,” starts and stops 
the four preset voices. 

The yellow button “FANCY 


FOOT” starts and stops 
FANCY FOOT feature. 
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PIANO, ACC PRESET, 
FANCY FOOT 


GUITAR, ACC PRE! 
FANCY FOOT 


PIANO, ACC PRESET, 
FANCY FOOT 


HARPSI, ACG PRESET, 


FANCY FOOT 


BANJO, ACC PRESET, 
FANCY FOOT — 


GUITAR, ACC PRESET, 
FANCY FOOT 


PIANO, ACC PRESET, 
FANCY FOOT 


HARPSI, ACC PRESET, 
FANCY FOOT 


BANJO, ACC PRESET, 
FANCY FOOT 


GUITAR, ACC PRESET, 
FANCY FOOT 


HARPSI, ACC PRESET, 
FANCY FOOT * 


HARPSI, ACC PRESET, 
FANCY FOOT 
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Registration 


UPPER—Flute 16’, Flute 8’, Flute 4’, 

Trombone 16', Trumpet 8, 

Oboe 8’, Violin 8’ 
LOWER—Tuba 8", Diapason 8’, Fren Tench 

Horn 8", Melodia 8’, Cello 8 
PEDAL—Bourdon 16’, Higa Flute 8 
SPECIAL EFFECTS—A comp Brigh 
TREMULANTS—Accomp E, Solo Is Solo Flute 


UPPER—Flute 8’, Bassoon 16’ 
LOWER—Tuba 8/, ; Diapason 8" French Horn 


8’, Melodia 8’ 
PEDAL—Bourdon 16’, Major Flute 8’ 
PRESETS—Harpsichord (Optional) 
SPECIAL EFFECTS—Solo Bright 


UPPER—Flute 16’, Flute 8’, Trombone 16’, 
Bassoon 16", Clarinet 8/ 

LOWER—Tuba 8’, Diapason 8’, French Horn 8! 

PEDAL—Bourdon 16’, Major Flute 8 

SPECIAL EFFECTS—Accomp Bright 

OO Nae. D, Solo O, Solo Flute 


UPPER—Flute 16’, Flute 8’, Flute 4’, Trombone 


16’, Bassoon 
LOWER—Tuba 8', Dial Bon 8’, French Horn 8’, 
Melodia 8’, Cello 8” 
PRES! Pi 


ETS—Piano 
PEDAL—Bourdon 16’, Major Flute 8’ 
TREMULANTS—Accomp Oh Solo O, Solo Flute 
REVERB—On 


UPPER—Flute 16’, Flute 4’ 
LOWER—Melodia 8’, Cello 8’ 
Bae oere ae 16” 


PRESETS—Pian 
be EFFECTS—Accomp Bright 
TREMULANTS—Accomp O,8 Solo O, Solo Flute 


__UPPER—Flute 4’, Trumpet 8’ 


Senegal 8/, Diapason 8! 
urdon, ie jecomp 8 ius 8’ 
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Type of 
No. Registration 


UPPER—Flute 16’, Flute 4’, Trombone 16’ 
» Clarinet a Oboe 8’ a 
LOWER—Tuba 8’, Diapason 8’ 
- _PEDAL—Bourdon 16’, Major Flute 8’ $ 
"SPECIAL EFFECTS— Accomp Bright A 
nEVERE~On Oi, Solo Solo Flute 
ERB—On 1 
¥ FS 
UPPER—Flute 8’, Oboe 8', Violin 8” 
LOWER—Diapason 8’ French Horn 8), 
Melodia 8', Cello 8’ 
PEDAL—Bourdon 16’, Major Flute 8’ 
SPECIAL EFFECTS—Accomp Bright, Solo 
right, Long Sustain 
Peejuiaee ates L, Solo 0, Solo Flute: 


UPPER—Flute v7 obode’, Violin 8’ ing! 
LOWER—Tuba 8, Diapason 8 French. Horn 8, on 
Melodi: a8! i ; 
PEDAL—Bourdon 16’, Major Flute ee om 
SPECIAL EFFECT: ‘S—Solo Bright ¢ 
Ye aE ae O, Solo 0, Solo Flute 


8 ae legato. Yc 
LOWER Horn 8’, Melodia 8’ ° wee 
PEDAL—Bo 16’, Majo Flute 8’ rei 
TREMULA! —Accomp , Solo 0, Si o Fite e 


% 
UPPER—Flute 4’, Bassoon 16, Viotin a 
LOWER—Tuba 8/, Diapason 8/, Fr ch | 
PEDAL—Bourdon 16’, Major Flute 8’. - 

PRESETS—Mando, freon 
SPECIAL EFFECTS. 
- TREMULANTS 


? pad ason 8’ A 
bh lon 16! f ne 
BPeGH AL AL et ECTS—Auto Sostenuto 
Fy T iy” fal Solo Ou Solo Flute 
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lorn 87 lelodia 8/, Gello.8’ ‘ 
Lower “tubes! anne 'e’, French Horn 8’, 


PEDAL-Bourdon 1 ie”, M r Flute 8" co 
PRESETS—Harpsichi hord. : 
SPECIAL EFFECTS—Accomp Bright, Solo 


rig 
TREMULANTS—Accomp 1), Solo Flute 


" UPPER—Flute 16’, Flute 8", Trombone 16, Play 
japason 8’ smoothly 
R. Hel As 8’, Diapason 8’, French Horn 8’, 
PEDAL—Boutdion 16, Major Flute 8” « $ 
TREMULANTS—Accomp L], Solo Q Solo Flute 
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| UPPER—Flute 16’, Bassoon 16" Single “All 
pS el Wares 8’ finger — 


ch Tuba 8! — 8 
—Tu a n 
D, lajor Flue. 


raion } 
TREMULANTS—Accomp C O, Solo O, Solo Flute 
REVERB=On cd 


8’, Diapason 8’, Violin 8’ “Play ' 
japason § French Horn 8’, legato 


‘Melodia 8! 
PEDAL—Bourdon 16’, Major Flute 8’ 
SPECIAL EF| EFFECTS—Accomp Bright, Solo 


_ TEEMULANTS—Aecomp Cl Solo O, Solo Flute 
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Registration 


UPPER—Flute 8’, Bassoon 16’, Clarinet 8’, 
Violin 8 , 

LOWER—Tuba 8’, Diapason 8’, French Horn 8’, 
Melodia 8’ 

PEDAL—Bourdon 16’, Major Flute 8” 

SPECIAL EFFECTS—Solo Bright 

TREMULANTS—Accomp [1], Solo Flute 


_ UPPER—Flute 4’, Trombone 16’, Clarinet 8” 


LOWER—Tuba 8’, Dia in 8’, French Horn 8’ 
PEDAL—Bourdon 16’, Major Flute 8’ 
PRESETS—Piano . 
TREMULANTS—Accomp [1], Solo Flute 


UPPER—Flute 4’, Oboe 8” 
LOWER—Diapason 8’, French Horn 8’, 
Melodia 8’, Cello 8/ 

PEDAL—Bourdon 16’, Major Flute 8’ 
SPECIAL EFFECTS—Solo Bright 
TREMULANTS—Accomp [], Solo Flute 


Pl ‘ 
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Play in 
mayan < 
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Type of 
Registration 


WHISTLING 
BANJO 


UPPER—Flute 4’, Trombone 16’, Ba: pats 
LOWER—Diapason 8, cent Horn. 


ij 
SPECIAL EFFECTS—Solo Bright, Ate 
Sostenuto 
TREMULANTS—Accomp [, Solo O 


VERE BeReont ed men noma 
jason ich | 
PED Een mee Flute 8” ‘8 


SPECIAL a B 


UPPER—Flute 8’ 

LOWER—Tuba 8’, Diapason 8’ 
PEDAL—Bourdon 16’, Major dices 
SPECIAL EFFECT: ‘S—Lon 
FREMULANTS Accomp [Solo Solo os 


bas Bo 


UPPER—Bassoon 16! 
LOWER—Tuba 8’, Diapason 8’, 
PEDAL—Bourdon 16’, Major Flute 
PRESETS—Ha! arpsichord ; 
SPECIAL EFF! aaibiroetrel Brig 


Brig fc 
TREMULANTS—Accomp a Solo O 


UPPER—Flute 4’, Bassoon 16’ - 

LOWER—Tuba 8’, Diapason e fee Horn. y 

PEDAL—Bourdon. 16’, Major Fi 
PRESETS—Harpsichord 

SPECIAL EFFECTS—Auto Sostenuto 

TREMULANTS—Accomp [,, Solo Flute 


Your new Thomas Transistor Organ 
is carefully designed to give you 
years of pleasure and satisfaction 
with a minimum of attention. Follow- 
ing these tips on the care of your 
organ will keep it “showroom new” 
for years to come. 


Cabinetry 

Quality hardwoods are used exclu- 
sively in your Thomas. Therefore, 

a minimum amount of care will insure 
you of having a piece of furniture that 
will retain its beauty for many years. 
An occasional dusting with a soft, 
dry cloth should remove both finger- 
prints and dulling film. 
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